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ACT I 

Scene 1 

(LIGHTS UP) 

SETTING:  The interior of a house is 

shown. There is a kitchen table 

covered in cards SR. A worn but 

well taken care of couch is SL. 

There is a lamp on a small table 

SL of the couch. 

MARIA, a woman in her early 60s 

enters SL. Her old age shows in 

her movements. She is wearing a 

black dress with a black 

sweater. Her curly hair is 

graying and a few loose pieces 

frame her face. She has a kind 

face. She holds a scrapbook worn 

with age in her arms. She holds 

it very close to her chest. 

MARIA places the scrapbook on 

the couch and continues SR, she 

is looking for her glasses. She 

crosses to the table and finds 

them sitting there among the 

cards. She puts them on and 

sighs heavily as she picks up a 

card and reads it. What she’s 

read has had an effect on her 

and it shows. She sits down 

heavily on the couch and runs 

her hands over the scrapbook.  

During these movements, Aiden 

has a soft voiceover where he 

says, “remember.” 

MARIA 

It seems that a trip down memory lane is long overdue… 

MARIA smiles a sad smile and 

opens the scrapbook. 
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(Lights fade to 

BLACK) 

 

Scene 2 

IN BLACK, shuffling is heard, a door opens and closes 

MARIA 

(clears her throat) 

AIDEN 

(confused) 

Why are you sitting up like this? 

MARIA 

(fed up) 

Who do you think you are? 

AIDEN 

What are you-What? Maria you know exactly who I am! We've 

been married for almost seven years now! Known each other 

even longer.  

MARIA 

Aiden...just stop. Wait! Where are you going? 

AIDEN 

...Upstairs to go to sleep? Are you the police now?  

(chuckling) 

MARIA 

(matter of fact) 

The police only ask questions when something is wrong. 
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AIDEN 

Or when they're accusing someone of something. Is that what 

you're doing, accusing me? 

(short silence) 

(AIDEN laughs, irritation in his 

voice) 

What have I possibly done to deserve this? I've never done 

anything to hurt you or that little girl upstairs. I'd 

sooner die before I'd hurt you. So whatever you think I've 

done, either come out with it or- 

MARIA 

(she tries to bait him) 

Or what? What are you going to do? 

AIDEN 

Maria, you know what? I'm not going to do this with you. 

(AIDEN raises his voice) 

Don't touch me, Mari. You can't want me here and want me 

gone at the same time. 

(MARIA tries to cut him off but 

AIDEN stops her. His voice 

softens.) 

You can't always get everything you want. Make a choice. 

Make your choice. 

(in the following silence MARIA 

can be heard whimpering as 

though she is crying) 

MARIA 

(her voice is choked with tears; 

she speaks quietly) 

Go. 
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(she surprises herself) 

Go Aiden! Go! 

(she is becoming hysterical) 

Get out! I don't care where you go just leave! Take what 

you have and go Aiden. Now! 

(throughout this we can hear 

AIDEN ad-libbing protests but 

MARIA ignores him) 

(the sound of keys being thrown 

followed by a door opening) 

AIDEN 

(his voice is clear but 

emotional) 

You will regret this one day, Maria. Just remember that I 

will always lo- 

(AIDEN is cut off by the sound 

of a door slamming) 

(heavy breathing is heard) 

(LIGHTS UP) 

There is a kitchen table SR, 

void of anything but a vase of 

neglected forget-me-nots. MARIA 

is seen sitting SL on a couch. 

She reaches to the end table 

next to the couch and turns on 

the lamp. She cries as though 

she is heartbroken.  

MARIA is (now) a mother in her 

early thirties. She is of 

average height with curly brown 

hair that shifts like waves when 

she moves. At this moment it is 

a curtain over her face. She has 

a young and pretty face. She is 
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a warm person. She is loving but 

prideful. She has a young 

daughter named Natalie. 

MARIA 

(she takes deep breaths for a 

few beats) 

How could I be so stupid? He was right, he always is. 

(she shakes her head to herself, 

smiling sadly. She rises, 

chewing on her nail.) 

Maybe...Maybe this is the one time he doesn't listen to 

me... 

(MARIA rushes SR through the 

kitchen and flings open the 

“door,” which will be just 

beyond the curtain line. She’ll 

essentially just rush into the 

wings. She is heard yelling "Are 

you still here?" "Aiden, are you 

still here?" "I'm sorry, I'm 

sorry!" She enters back through 

the “door” SR, the sound of a 

door closing quietly will happen 

as soon as she reappears, 

looking wild and out of breath. 

She sits gently at the dining 

room table and rests her head 

against it. She cries quietly.) 

NATALIE 

(off) 

Mommy? Mommy? Where's daddy? I...went to your room because 

I had a bad dream...Daddy always comes to my room when I 

have them. Where did he go? 

(MARIA's breath hitches as her daughter speaks) 
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MARIA 

Hold on baby, I'm here. Mommy's here. 

(BLACKOUT) 

Scene 3 

(LIGHTS UP) 

The same house from the first 

scene is shown, only now it is 

crowded with couples holding 

pamphlets and looking around; it 

is an open house. The real 

estate agent is the only one not 

wearing muted colors; she wears 

a skirt suit. There is a vase of 

noticeably artificial flowers on 

the kitchen table and a sign 

that says in large letters "OPEN 

HOUSE, MAKE IT YOUR HOME"; a 

plate of cookies on the counter 

next to a glass container of 

lemonade with cups and a sign in 

book. The table is similar as 

well as the couch. Everything in 

this scene is unnaturally 

bright. 

REAL ESTATE AGENT 

 (her voice is lilting) 

Yes, if everyone could just sign in. The book is over on 

the kitchen counter. Also, enjoy some homemade cookies and 

lemonade while you're here! 

(she flits from guest to guest) 

MARIA and AIDEN enter SR through 

the kitchen. They are young and 

visibly in love. They are always 

touching in some way. 

AIDEN is around 6'. He is lithe 

and long-limbed and looks like 
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he could play basketball. He is 

not very muscular but just 

appears to be strong, mentally 

and physically. He is in his 

early twenties and it shows. He 

is wearing a simple dark grey 

suit with a white button down 

shirt, the top button is undone; 

he does not wear a tie. He is 

very much in love with MARIA. 

MARIA looks much younger than 

she did in the first scene. She 

is less worn and smiles as 

though that's her natural 

expression. Her curly hair is 

free and falls down to her 

shoulder blades, it's parted to 

the side. She wears a simple 

patterned wrap around tea length 

dress with low heels to match. 

She should look comfortable, not 

expensive.  

MARIA and AIDEN sign in at the 

counter and AIDEN swipes cookies 

while MARIA is looking around. 

She looks back at him and swats 

his hand playfully. He winks and 

offers her a cookie. 

All other present in the scene 

converse quietly as not to 

distract from the main action. 

REAL ESTATE AGENT moves around 

straightening things up and 

being friendly. She is fiddling 

with something when MARIA 

crosses SL to her. MARIA is 

excited. REAL ESTATE AGENT 

plasters an artificial smile on 

her face. 

MARIA 

(genuinely excited and smiling) 
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Hello! My name is Maria Jones, and you are? 

(she reaches out to shake hands 

and REAL ESTATE AGENT does not 

acknowledge her hand; MARIA 

doesn't let it phase her and 

bounces back quickly) 

REAL ESTATE AGENT 

I'm Jessica Meyer. 

(awkward silence among the named 

characters, background 

characters are still chattering) 

MARIA 

Well this is my first time being at one of these things and 

I don't really know how they work but my husband and I, 

(she points to him) 

his name is Aiden; are newlyweds. We grew up in this 

neighborhood and I've always imagined myself living in a 

place like this. No, not like this, but this house. I've 

always wanted to live here. I was wondering...how much are 

you asking? 

JESSICA MEYER 

Does that matter? 

MARIA 

(visibly confused) 

Yes? It does...How else will I be able to know if we can 

afford it? 

JESSICA MEYER 

Honey, come here. 

(she pulls MARIA close to her) 
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I've been doing this for a long time and I've come across 

many people that were just like you. There's something that 

all of you have in common...and I truly hate to do this 

because of how important this seems to be, but... 

(she intentionally raises her 

voice) 

...people like you simply do not live in houses like this 

and you never will. 

Everyone hears this and stares, 

after a beat they all awkwardly 

return to how they were. MARIA 

is at a loss for words and has 

tears forming in her eyes. AIDEN 

crosses to her in few strides 

and grabs her hand to lead her 

out through the kitchen. 

AIDEN 

This is how you conduct business? Aren't you supposed to at 

least know how to engage with others? You should be ashamed 

of yourself. You should all be ashamed of yourselves! 

AIDEN and MARIA exit SR. AIDEN 

is leading and his anger is very 

present. The sound of a door 

slamming loudly is heard; it is 

hard enough that all the guests 

flinch, including JESSICA MEYER. 

JESSICA MEYER 

(visibly uncomfortable and 

flustered) 

Alright...who would like to see what we have going on in 

the backyard? 

All adlib various agreeing 

statements. 

(JESSICA MEYER regains her 

smile) 
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Great! Right this way...plus I think we all could use some 

fresh air. 

(she gestures SL) 

(BLACKOUT) 

Scene 4 

(LIGHTS UP) 

The same couch and kitchen table 

from the previous scenes are 

there. Everything looks very 

clean and tidy. Everything is so 

pristine that the house doesn't 

look "lived in." On the kitchen 

table, there are two place 

settings on top of a crisp white 

tablecloth. There is a vase of 

fresh forget-me-nots on the 

table with a couple of candles. 

There is the sound of a door 

opening. A young AIDEN, around 

the same age as he was in the 

second scene enters. He is 

nervous but excited. He looks 

around then crosses to 

straighten the table cloth and 

light the candles on the table. 

AIDEN is dressed casually; jeans 

and a long sleeve sweater. 

MARIA 

(off) 

Aiden! Aiden, I don't know what you're trying to pull but 

it's not funny. I thought we were going to dinner for my 

birthday. And now I'm 60% sure I'm being kidnapped. 
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AIDEN 

(taking a final look around and 

crossing off SR and back again 

to walk MARIA into the house) 

MARIA has a blindfold over her 

eyes and has her arms out trying 

to find anything that will 

signal where she is. AIDEN 

pointedly keeps her away from 

anything she can touch. She is 

also dressed casually, in jeans 

and a cardigan with a chunky 

scarf. Her hair is twisted back 

from her face and free in the 

back. Her sarcasm should be 

noted in the majority of this 

scene. 

(laughing) 

Only 60%? I thought I'd made it very clear that I'd meant 

to kidnap you this whole time. I swore the huge wedding was 

a dead giveaway. I'll have to do better next time. 

AIDEN makes a show of walking 

MARIA around the room. 

MARIA 

Ha, Ha, Aiden. You're just as hilarious as you were the day 

we met. 

AIDEN 

It's funny how some things never change, right? 

MARIA 

Love, you are so right. 

MARIA feels around and turns so 

that she can face him. She 

reaches up to his face and keeps 

her hands on either side. 
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(sarcastically) 

You know what I would like to change about this thing 

you’re doing? I would like to be able to actually see it! 

(she's tickled at her joke) 

AIDEN 

(laughing a bit) 

(playfully) 

Mari, you know I love you but you should let me tell the 

jokes around here. 

MARIA sticks her tongue out at 

him. AIDEN chuckles and leads 

her to the kitchen table. He 

pulls out her chair and sits her 

down. She reaches out on the 

table and AIDEN gently swats her 

hand to keep her from knocking 

over the flowers and the 

candles. 

MARIA 

Okay, it has been established. I am in a chair. What other 

exciting things do you have planned for me for this 

evening? Sitting on a couch? I am ready for whatever. 

Especially if "whatever" means that this blindfold will 

come off.  

(she is smiling but getting a 

bit nervous at this point) 

AIDEN takes a piece of paper 

from his pocket and smooths it 

out. He places it on the table 

in front of MARIA. He takes her 

hands and puts them in her lap. 

AIDEN 

Soon, your blindfold will come off.  
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MARIA smiles so hard that it 

almost divides her face in half. 

But first... 

MARIA groans melodramatically. 

AIDEN ignores the noise. 

I want you to say how much you love me. Say I'm the best 

husband that you'll ever have. Say that I'm the love of 

your life. That even if you remarried after I die it will 

only be because you made sure that they couldn't bring me 

back.  

(sitting across from her) 

Say that. 

MARIA 

(laughing deep in her chest) 

I am not saying that. You are a fool, Aiden...I suppose I 

did marry the fool so what does that make me? 

AIDEN 

The most beautiful wife of a fool to ever exist. Also the 

one who is going to say what I told her to. 

MARIA 

(feigning exasperation) 

Fine...Aiden Samuel Jones, you are a pain at times, but I 

love you. I have loved you since the day we met; even 

though you did not go a day without trying to cut off one 

of my ponytails. I love you more than the devil loves 

Prada. More than I love chocolate cake but not more than I 

love chocolate lava cake, so don't get too excited. 

(she laughs) 

AIDEN smiles. 
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You are my best friend, the love of my life. I love you 

more than Carrie loved Big, in a non-toxic way. Unlike 

them, we found each other faster and- 

AIDEN 

(cutting her off) 

Wait! Carrie and Big ended up together?! I can't believe 

you watched without me! 

MARIA 

(she emphasizes her first few 

words then returns to normal 

tone of voice) 

As I was saying before I was rudely interrupted...We will 

stand the test of time and I know it. This love is the best 

love I could've asked for. Thank you for being in this 

experience with me, Aiden. I do love you...even though I 

finished Sex and the City while you were asleep. You ask 

too many questions, baby, you gave me no choice. 

AIDEN 

Well...I am going to pretend that you did not say anything 

that didn't involve how much you love me. I guess you did 

well enough. I've been planning this for a while. Just keep 

your eyes closed after you take the blindfold off until I 

say so.  

(he takes a nervous breath) 

MARIA 

(laughs) 

Why do you sound so nervous? You're making me nervous! 

AIDEN 

Don't worry, Mari. You can take off the blindfold now. 

MARIA quickly pulls the blindfold over her head. Her eyes 

remain closed. She smiles wide. She's jittery with 

anticipation. 
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AIDEN 

Now open your eyes. 

(he watches her intently) 

MARIA opens her eyes and looks 

at the paper in front of her on 

the table. She gasps and tears 

pool in her eyes. She looks to 

AIDEN and he smiles. She picks 

up the paper and re-reads the 

words over and over.  

MARIA 

(crying tears of joy) 

I can't believe you did this. I really can't. I feel like 

someone should pinch me because this has to be a dream. 

AIDEN 

(tearing up looking at her, 

sincere) 

This dream is a reality, Mari. We have the house. It's 

ours. This is our home now. 

MARIA 

Home. Home. Aiden, you gave me a home. I can't believe it. 

MARIA looks around her at 

everything, taking it in. She 

gets up and walks around as 

though everything will disappear 

in an instant. She sits down on 

the couch. AIDEN watches her the 

whole time, smiling. He crosses 

to the couch when she sits and 

settles in beside her. 

AIDEN 

It’s the least I could do.  
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AIDEN smiles and kisses MARIA on 

the forehead. She smiles. 

MARIA 

There’s just one thing. 

AIDEN 

And what is that? 

MARIA 

This god awful couch has to go, it’s the ugliest thing I’ve 

ever seen in my life. 

AIDEN 

(chuckling) 

Relax. It’ll grow on you.  

MARIA 

(chuckling) 

Like mold. 

They laugh together. 

(BLACKOUT) 

SCENE 5 

(LIGHTS UP) 

The same interior of a house is 

shown. Everything should look 

like it’s been used for a long 

time but not treated roughly. 

The lamp on the table SL of the 

couch is on. Various cards rest 

on the kitchen table. MARIA is 

seen sitting in the middle of 

the couch, she slowly closes the 

scrapbook she holds. 
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MARIA is in her early 60s. Her 

hair is more gray than anything. 

Her curls are still present but 

she has them pulled back into a 

loose bun, a few of them frame 

her face. She wears a black 

dress with a black sweater over 

it. Her face is worn but the 

light still shines in her eyes. 

She appears slightly sad, but 

does not cry. 

The doorbell rings. MARIA snaps 

out of her trance and looks 

towards the kitchen entrance SR. 

MARIA 

Come in, Natalie. 

A door is heard softly opening 

then closing.  

NATALIE enters through the 

kitchen SR. She also wears 

black. She is in her late 30s. 

She is a very strong woman and 

is concerned with how she comes 

across to others. Her hair is 

curly like her mother’s and she 

wears it loose around her 

shoulders, twisted back from her 

face in the front. She is above 

average height. Her face is sad 

but it’s clear that she’s trying 

to put on a brave face. She 

carries a vase of fresh forget-

me-nots along with a small 

bundle. She clears a space for 

them amidst the cards on the 

table and sets the vase down. 

She crosses to the couch and 

sits down next to MARIA. When 

she sits down next to her 

mother, she links arms with her 

and rests her head on her 

shoulder. 
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MARIA 

How are you holding up? 

(her voice sounds different, 

it’s now more full of life) 

NATALIE 

I should be the one asking you that, mom. 

MARIA 

(smiling) 

Nat, hush. You know you’ve never been able to hide anything 

from me. 

A very brief comfortable 

silence. 

NATALIE’s breath hitches. 

 

NATALIE 

Mom, they sent flowers…hi-the florist sent flowers.  

(She looks up at MARIA, tears 

glistening in her eyes, they 

begin to stream down her face) 

They said…they said that they’d seen it in the paper and 

that they just had to. They said that ever since that place 

had been open, he was the only one that never bought a 

single rose…only forget-me-nots. 

NATALIE shakes her head.  

MARIA 

(laughing) 

Your father was funny that way, always wanting to be 

different. He used to say that as long as forget-me-nots 

grew, he’d never forget me…I guess that’s true even now. 
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He’d bring them after every fight or just because, just to 

put a smile on my face.  

MARIA smiles, remembering. 

NATALIE checks her watch. 

NATALIE 

(reluctantly) 

I guess it’s time to go. We’re going to be late. 

 

MARIA 

Your father was late to everything; I think he can wait a 

few more minutes. 

They rise from the couch and 

cross into the kitchen SR. 

NATALIE leads MARIA. MARIA 

pauses at the table and picks up 

the small bundle of forget-me-

nots. 

MARIA 

These came from the florist? 

NATALIE 

Yes, but they just gave them to me for free. They didn’t 

say anything about it. Why, is there a note? 

MARIA nods and takes the note in 

her hand then unfolds it. She 

smiles sadly and tucks the paper 

into the pocket of her sweater. 

She crosses to NATALIE and exits 

in front of her. 

NATALIE 

(a door is heard closing as she 

says the following line) 
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Well, what did it say? 

Lights dim as a spotlight comes 

up on the vase of flowers on the 

table. 

AIDEN 

(voiceover) 

Maria, I know you. I know how you can be so the day I came 

from my first appointment, I went to the florist and told 

them to give you a bouquet the day of my funeral. You 

deserve great things but you were married me to for the 

majority of your life so I figured you can’t get much 

better than that. Keeping things short and sweet has never 

been my specialty…So, I’ll get to the point. I love you; 

never forget how it feels to be a fool’s wife. Love, Aiden. 

P.S. If you ever remarry remember to try to defy the laws 

of science in order to bring me back, but if that doesn’t 

happen; just remember me, Maria. Remember me. 

Lights fade completely to BLACK 

5 seconds after the final word 

is said. 


